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Painting and Revolution

JEAN CHARLOT
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Southwest painter and muralist Jean
Charlot is also an art critic who has
closely followed the great school of

by Titian or Tintoretto and bid to copy.
them. That a regional flavor survived
at all after this grand écart is proof of
the sturdiriess of Mexico's esthetic in-
stinct. Shedding theif pagan skin, the
idols were ronewed into Christian
holy intercessors, For a short time the

on top of the old esoteric dogma. Soon
familiarity with heaven bred a mood
of loving appreciation and from then
on Chisian. grace nforms sven the
more roughly hewn sto

The!second period of mnsmen is
much closer to us in time, but e
less known today than are.the shift:
ing forms of art at the time of the
Conquest. Politically the nineteenth

ixteenth century; but everything now
was geared in reverse. As it seceded
from Spain the young \ Republic
wished obscurely for an art of its own.
This time the problem was how to
break away from European art and to
trace one's way back to primitiveness,

though none of the patriotic artists of

that time would have cared to express
it that bluntly. A formidable task con-
fronted the generation born early in
, nurtured to masterhood
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The Revolution proved" useful fiostly’
as a cog, the picce’ of ‘machinery
needed to join togethet ancient walls

Who were also the opponents of the



Orozeo’s fresco “Prometheus” ai Pomona College, California—*modern Mexican ar

upstart regime, patiently waited for
the public revulsion that would get
rid of these mural monstro
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their enemies frescoes, once
condemned so roundly, have by now
become a national pride and even an
internationil uset, Not even the aging
i Copaitioned works.
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ACH school of art may be summed
up i a single esthetic canon. For
example the Greek iteal 7o, buit 8
bronze athlete or a ma s,
e et o e
curves as a king set within a vacuum.
The Mexican Indian prefers to take
his stand in nature with a kind of art-
less_camouflage, flesh color melting
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In consequence some time throughout
the years 192025 an ideal Mexican
t7pe was evolved that b alreudy be-
elassical art form, as shor
parspliermalis 15 wés the Gresi e
duplicating. Indian
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light that to paint this brown man clad
in white better all that was needed
was a severely limited palette of lime-
resistant pigments, all earth colors
t are the very nuances of earth,
and dust, and straw, and dark flesh.
Esthetic considerations blended with
technical ones led to the rebirth on a
large scale of true fresco.

aid o have been born of a revolution.”

Once they had asserted themselves
the muralists could not hold long the

very natural reaction. The very big
gave way to the very small, the quick
coverage of vast areas to a miniature
technique, and decorative simplifica-
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mulated detail. Perhaps Julio Caste-
lsnos, now dead, remaics the stax of
the anti-mural trend.

aris of the 1020's cubism
proved a natural ally of our brand of
muralism, imbued as both were with
an architectural spirit and at least a
groping towards collective expression.
When cubism gave way t
these secret affinities ere
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indian thought and culture.
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